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OBJECT OF THE MERCURY SERIES

The Mercury Series is a publication of the National Museum
of Man, National Museums of Canada, designed to permit the rapid
dissemination of information pertaining to those disciplines for
which the National Museum of Man is responsible.

In the interests of making information available quickly,
normal production procedures have been abbreviated. As a result,
editorial errors may occur. Should that be the case, your in-
dulgence is requested, bearing in mind the object of the Series.
The opinions expressed by the authors do not necessarily reflect
those of the National Museum of Man or the Federal Government of
Canada.

BUT DE LA COLLECTION MERCURE

La collection Mercure, publiée par le Musée national de
1'Homme, Musées nationaux du Canada, a pour but de diffuser
rapidement le résultat de travaux qui ont rapport aux disciplines
pour lesquelles le Musée national de 1'Homme est responsable.

Pour assurer la prompte distribution des exemplaires
imprimés, on a abrégé les étapes de 1'édition. En conséquence,
certaines erreurs de rédaction peuvent subsister dans les
exemplaires imprimés. Si cela se présentait dans les pages qui
suivent, les éditeurs réclament votre indulgence étant donné les
objectifs de la collection. Les opinions exprimées par les
auteurs ne reflétent pas nécessairement celles du Musée national
de 1'Homme ou du gouvernement fédéral du Canada.
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ABSTRACT

The forty-one songs presented in this collection stem from the Inuit of
Eskimo Point (NWT, Canada), where they were recorded in the springtime of
1977. The collection documents the traditional genres of the ajajait, of the
animal songs and of the children's game songs. It is the result of the col-
laboration between %two Inuit and a Southener: Luke Suluk and Lucy Amarook who
provided the translations and transliterations and R. Pelinski who recorded
the songs and transcribed them into musical notation.

RESUME

Les quarante-et-un chants présentés dans cette collection appartiennent
au répertoire des Inuit d'Eskimo Point (NWT, Canada), ol ils ont été enre-
gistrés en 1977. La collection présente certains genres traditionnels tels le
ajajai, le chant d'animal (nariutit pisirk) et le chant de jeu des enfants.

Ce travail est Te fruit de la collaboration entre deux Inuit et un Blanc: en
effet, Luke Suluk et Lucy Amarook on fait Ta translittération en syllabique et
la traduction anglaise des chants tandis que Ramon Pelinski les a enregistrés
et transcrits en notation musicale.

Les personnes désireuses de recevoir de plus amples renseignements, en
francais, sur cette publication sont priées d'adresser leur demande au:

Service canadien d'Ethnologie
Musée Hational de 1'Homme
Musées Nationaux du Canada
Ottawa, Ontario KI1A OM8
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cexplanatory Note

The name of the artist who created the original image appears in roman
type and that of the printmaker who translated the image onto one of the print
media is in Ztalzes.
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LIST OF SONGS

Song N.M.M.
No. Composer Singer Genre Cat. No.
1 Issumatarjuark Alice Suluk Ajajai 1V-C-344
Donald SuTuk
2 Issumatarjuark Alice Suluk Ajajai IV-C-344
Donald Suluk
3 Donald Suluk ATice Suluk Ajajai IV-C-344
Donald Suluk
4 Qingaaruuyagq Alice Suluk Rjajai Iv-C-344
Donald Suluk
5 Aulajuk's grand- Andy Aulajuk Ajajai IV-C-351
father
6 Yaha Attaluk-Yaha Ajajai IV-C-366
7 Yaha Attaluk-Yaha Ajajai IV-C-366
8 Yaha Attaluk-Yaha Ajajai IV-C-367
9 Joe Qerkuk Anita Ubluak Ajajai IV-C-370
ETizabeth Nannok
Issumatarjuark
10 A. Suluk's father Alice Suluk Ajajai IV-C-343
Eva Arruak
11 Issumatarjuark Alice Suluk Ajajai IV-C-343
Eva Arruak
12 Piglernik Alice Suluk Ajajai IV-C-343
Eva Arruak
13 Qingaaruuyak Alice Suluk Ajajai IV-C-343
Eva Arruak
14 D. Suluk's grand- Donald Suluk Ajajai Iv-C-377
mother
15 Unknown, recalled Donald Suluk Ajajai IV-C-344
by Issumatarjuark
16 Idjugaardyuk Cathy Howmik Ajajai IV-C-345
17 George Arnaraujak Cathy Howmik Ajajai IV-C-345



Song

N.MLM.

No. Composer Singer Genre Cat. No.
18 George Arnaraujak Cathy Howmik Ajajai IV-C-345
19 George Arnaraujak Cathy Howmik Ajajai 1V-C-345
20 Otsukpadlak, QOonerk's  QOonerk Ajajai IV-C-347
grandmother
21 Sikkikaug, Oonerk's Qonerk Ajajai IV-C-347
grandmother
22 Oonerk Qonerk Ajajai IV-C-347
23 Qonerk's oncle Oonerk Ajajai IvV-C-347
24 QiTamuaq QJonerk Ajajai 1V-C-347
25 Ingauyaq, Oonerk's Oonerk Ajajai IV-C-347
late husband
26 IrkToryuatnaaq Oonerk Ajajai Iv-C-347
27 Arnarauyaq Conerk Ajajai IV-C-348
28 Awioo Oonerk Ajajai IV-C-348
29 Angaktaaryauk Oonerk Ajajai IV-C-348
30 Ingauyaq, Oonerk's Oonerk Ajajai IV-C-348
late husband
31 Iyaak Oonerk Ajajai IV-C-349
32 Apaitak Ujauperk Ajajai IV-C-329
33 Ujauperk Ujauperk Ajajai IV-C-360
34 Tkiak Ujauperk Ajajai IV-C-361
35 Unknown Alice Suluk Animal [V-C-343
Eva Arruak song
36 Unknown Alice SuTuk Animal IV-C-343
Eva Arruak song
37 Unknown Cathy Howmik Animal IV-C-345
song
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Song N.M.M.
No. Composer Singer Genre Cat. Ho.
38 Unknown Cathy Howmik Animal I1V-C-345

song
39 Unknown Cathy Howmik Animal IV-C-345
song
40 Unknown Alice Suluk Children's IV-C-343
Eva Arruak game song
41 Unknown ATice Suluk Children's IV-C-344
game song



EXPLANATION OF TRANSCRIPTION SIGNS

Phrase articulation:

s : very short inspiration

———=: diminuendo on the two or three last syllables at the end of
the song

l : relatively long downwards portamento on the last syllable at
\\\ the end of the song

Duration:

i : slight Tengthening of a single note value

Pitch:
vt to low
? : to high
Q : "Sprechgesang"; relatively very flexible pitch Tevel

4 b : Accidentals affect only the pitches in the staffposition indicated
by the sign (Accidentals are not extensive to the octave)

Ornamentation:

~"~ : upglide; straight upwards portamento
N\ : downglide; straight downwards portamento

A vt short shaking of the voice - upwards or downwards - occurring
within the duration of the preceeding note value

;‘ g%: ascending of descending appogiatura on the beat occurring within
the duration of the following note

. # : ascending or descending appogiatura before the beat occurring within
A the duration of the preceeding note

xiii



In the spring of 1977, Luke Suluk and Ramon Pelinski worked together
at collecting, transliterating and transcribing Inuit songs at the settle-
ment of Eskimo Point. A selection of these songs is presented here. We
hope that the work done with the collaboration of Inuit and Southeners may
be of advantage not only to Southeners but especially to the Inuit them-
selves.

Although Lucy Amarrook revised the transliterations as well as most
of the translations, some songs are published without translation. It
seems, indeed, that these songs have already lost their literary meaning.
Many of the collected songs are relatively old, for example, the songs
composed by Issumatarjuark, who lTived in the Padlei area around 1900
(s. Nos 1, 2, 11, 15), and the songs Nos 24 to 34, which had already been
recorded in 1914 by the Norwegian composer and ethnomusicologist, Christian
Leden.

To add a note about the translation, our main objectives have been
to keep it as simple and 1iteral as possible. Some of the phrases may
seem awkward in English but we have striven to keep the Inuit simplicity
which is very charming and to avoid certain figures of speech and turns
of phrase which do not belong to Inuktitut. Parentheses ( ) indicate that
a rough paraphrase of the theme only has been furnished. We have used
punctuation as rarely as possible, only to clarify sense groupings.

Because tunes have been transcribed by somebody who is situated outside
of the Inuit culture, details were taken into account which by be more
relevant to white people than to Inuit. On the other hand, aspects of
the music could be missing in the transcription which may have made sense
in the original cultural context. If the musical transcription had been
done by an Inuk, would he have been more precise about the microtonal
fluctuations which characterize Inuit singing? Would he have Teft them
out as a matter of course? Would he have considered a musical transcription
as necessary at all?

Our gratitude goes first of all to the people who have allowed their
songs to be recorded. We especially wish to thank Alice and Donald Suluk,
Oonerk, Cathy Howmik and Eva Arruak for having sung so many of their songs.
Our deepest gratitude to Eric Anoee, from the Inuit Traditions Section of
the Inuit Cultural Institut at Eskimo Point; he was helpful in elucidating
the meaning of the songs.

Mr. John MacDonald, Head of the Culture and Linguistic Section of the
Department of Indian and Northern Affaires was of much aid in many ways,
especially in providing the translation service.

The fieldwork was made possible by a contract of the National Museum of
Man. I wish to extend my thanks to Dr. David Zimmerly from the National
Museum of Man, who with so much understanding, encouraged the publication
of this songbook.

Last, but not Teast, we extend our gratitude to Maryke Finlay, who
kindly revised the English manuscript.

Ramon Pelinski
Luke Suluk
Lucy Amarook
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DRUM DANCING by Luke Anguhadluq / Hattie Hagpi 1975. Reproduced with
permission of the Sanavik Eskimo Co-operative, Baker Lake, Northwest
Territories.

Stencil, 1/50
25.7 X 35.1cm 56.0 X 76.5cm
Baker Lake print catalogue 1975, Ho. 23
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Once in a while I remember when the daylight is long

I don't want to be so bold as to ask for a caribou skin
Once in a while I remember when the davlight is long

I tend to things

I ask for things

I will be walking, I will be Tooking

When you Took for something, it is hard to spot.
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I want to look, I shouldn't be getting water but Tooking
I should be getting water, I should be looking, I should
be singing.
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SHAMAN ENTERING THE DRUM DANCE by Luke Anguhadluq / William Ukpatiku 1976.
Reproduced with permission of the Sanavik Eskimo Co-operative, Baker Lake,
Northwest Territories.

Silkscreen, 28/59
67.2 X 44.4cm 75.8 X 55.8cm
Baker Lake print catalogue 1977, No. 1
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I am shy, I cannot tell it to the people. How am I to think ?
I have a lot to tell but am ashamed to tell them
Shame comes to me, I even think about it to the people.
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Why do I want to hear
It is close to evening, I want to hear the news.
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It is surprising that I cannot go by kayak
I don't want to walk but I cannot go by kayak on the water
I got the caribou and pulled it to the shore.
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DRUM DANCE by Jessie Qonark / Francis
Reproduced with permission of the Sa

Northwest Territories.

Stonecut, Artist Proof (ed
20.5 X 17.0cm 48.3 X 30.7
Baker Lake print catalogue
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I don't know how, I don't know how

Near the shore there's a caribou quite close

If I get closer, the caribou is going to run awav

I am anxious, I am anxious

The caribou is going to get away, I am anxious.
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Did you come, did you come
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wanted to tell something but what
cannot spot caribou over there

cannot sight even one caribou

want to stay near the shore.
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I recall something

I recall the words of a stranger about "forever"

A person came down from the sky, telling them not to

be afraid; thev will be hearing about life, spiritual 1life,

soul, as a baby will be born.
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DRUM by Martha Ittulukatnak / Lucy Amarouk 1969. Reproduced with permission
of the Sanavik Eskimo Co-operative, Baker Lake, Northwest Territories.

Stencil, 1/31
19.3 X 21.7cm  40.7 X 46.5cm
Baker Lake print catalogue 1970, No. 25
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Whose harpoon is prepared? Ready when whales blow when thev
surface beyond the mouth of a river out on the sea

An "ITlorq" prefers someone whom he admires to compete with
Whose harpoon is prenared, ready when whales blow,

When they surface beyond the mouth of a river out at sea.
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URUM DANCE by Luke Anguhadluq / Francis Kalurag 1970. Reproduced with
permission of the Sanavik Eskimo Co-operative, Baker Lake, Northwest
Territories.

\

Stonecut, Artist Proof (edition: 50)
36.9 X 40.0cm 47.5 X 64.5cm
Baker Lake print catalogue 1971, No. 27
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Why do I never get tired of doing things

When waking up in the morning, thinking of something

that should be done

Even though I could not find anything to eat, I am going to
look for food

Even though I did not find any food, I am thinking of giving
something to my neighbour

Someone has done something for me, which makes me want to go to her.
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GATHERING FOR BIG DRUM DANCE by Jessie Qonark / Phillipa Iksirag 1975.
Reproduced with permission of the Sanavik Eskimo Co-operative, Baker Lake,
Northwest Territories.

Silkscreen, 2/50
29.2 X 37.0cm 55.0 X 75.3cm
Baker Lake print catalogue 1975, No. 12
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How am I to survive with the peonle

As the evening comes, it begins to storm; how am I to survive
My mind is out getting close to it, out on the land, when I see
caribou; I will probably not get it.
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Co-operative,

AN ANCIENT WAY OF DANCING by Luke Iksiktaaryuk / James Tee

Noah 1971. Reproduced with permission of the Sanavik Eskimo
Baker Lake, Northwest Territories.

Stonecut and Stencil, 7/28
61.9 X 50.8cm 101.0 X 63.0cm
Baker Lake print catalogue 1972, No. 12
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Why do I keep thinking about it
Inside the igloo, I don't do anything
Even though I don't do anything inside the igloo, the days are short

In the morning I recall something.
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WOMAN WITH MUSICAL INSTRUMENTS by Pootoogook / Lukta. Reproduced with
permission of the West Baffin Eskimo Co-operative, Copyright 1959.

Stonecut, 50/W. B. E. C./2
38.1 X 48.4cm 45.7 X 60.9cm
Cape Dorset print catalogue 1959, iio. SC-23
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o> Db Do e d A5 Db Dot N Aola ool D° cDNYED
Lo A5 D% Dot AN d <5 Db cDodecd 5
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EThis song tells about the time when Eskimos and Indians used
to fight. A man named "Isluuraq" taken prisoner by the
Indians. The Inuit were not able to get him back. Now, there
was also a white person who found a way to get him back. That
white person spoke Inuktitut fluently. He was even able to

make his own personal song for the drum dances, Tike all the
other Inuit.]
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How am I going to sing, the lead dog just cets angry in the

deep snow
In the deep snow I have to run to follow the tracks

I want to get closer to vou.
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I don't know from whom I heard it before
Qallug warned me about it.
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DRUM DANCE by Myra Kukiiyaut / Irene Tavinig 1974. Reproduced with
permission of the Sanavik Eskimo Co-operative, Baker Lake, Northwest
Territories.

Stencil, 10/50
41.0 X 32.8cm 56.5 X 60.3cm
Baker Lake print catalogue 1974, No. 28



18

<N o> boP<P el oAb dodeNR A DULDLIM e
4= P BSACYAPRY G d P b ol et oS
<LDLLPsM e B

4> boPdcDa Ach PodcNe CL®CE AP 5[cHHL
<> DP%belL 0aAsdeD%bc®<t Ac® PodceNR
CdLPCH® Anl e HkEE

54



%
g
L
3
Te

L.7

/

§ ¢
77

L7

7 77 A

L ar
9277 7 77

I

7

1

.

T

!

r

7o 7 777 7

b o Pg®
<7 979K 7 77

DLLD LIre«dy v
7 7 79 9
5 S 9 74 7 N ACIAY S Py o) LT T A
4 o2CLUL P OSTCHE2 Y

q

{

7N7 7 277

ce 192-200

7 7 77

MM. &=

AN <7 7 Y7 7 7
c—n_ L

I.7

|7 Yal

Il

e

1

N3
[

[

ATl
DT e
[/

)]
[T
AN

ey

P

I/

Hf— -

g A nl C

v‘(

7 e 7747

7

bo P4 <P ad iy

1

rg
2 4

A\

3

7 7 77

+

£
e

5

4

{

N s
IR ST >

U 1l
=l

]




56

e_J

o

x ./

~—

1N
RVADN

.\

7

e o

INDE 3 dhnd

Lo aA o5d oD bc¥<a & o on

cr

4 Z I B

.

/!
~ 7
2

.

1/
y

(=
PO

7

=7 7

17

N

(PN ST 77 7

(@

'3

T
&

[\ ]

{-

)|

® — "

8 -




with permission of the Sanavik Eskimo Co-operative, Baker Lake, Northwest
Territories.

A TIME FOR CELEBRATION by Luke Anguhadluq / Tiktaalaag 1974. Reproduced

Stonecut and Stencil, 14/50
54.7 X 72.5cm 64.0 X 98.0cm
Baker Lake print catalogue 1974, No. 18
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Let me follow Qirquat

Let me follow

The sea is calm. In the summer time, it is fun
The bearded one is not arriving

In the summer, it is fun

On the land, do you want to look around

The bull caribous are roaming

On the land, do you want to look around.
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DRUM DANCE by Eegyvudluk / Kananginak. Reproduced with permission of the
West Baffin Co-operative, Copyright 1978.

Stonecut and stencil, Proof (edition: 50)
36.4 X 23.0cm 51.0 X 46.0cm
Cape Dorset print catalogue 1978, Ho. 7
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What do I always remember. In the summer time

..............................................
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Why don't I get out the caribou skin bucket
It is going to thaw

I am getting cold, I was Tazy

I should take out the caribou skin bucket.
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I want to recall
He is floating, I want to help

I want to sing.
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[Qi]amguaq recalls the time when he was away from his family.

He begins by saying: "I want to recall something that I want to tell"
He recalls that in the winter he got an animal.

His mind keeps aoing back and makes him wonder about many things.

He always goes back home in a hurry after hunting.]
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EThe composer begins telling that he is not able to sina properly.
Even though, he had got a good caribou in]and.-}
There is nothing, more to tell, but there is time for everything.
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There comes a time that is good for hunting; I should be out.

I don't have a gun, just a spear.

A11 I have is pnaddle, kajak and a snear. I want to remember what
[ got with the spear.
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EArnaraujaq says that his I1lug asked him to dance.]
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There is someone better than myself
Even though that I have been giving an animal
Near the lake...
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I want to sing about something that I want to tell
I want to tell about caribou

The seal, a female, is my "illug"

I get close to a seal and it stays motionless.
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Awaiwaa waa, look at the birds flying South, always look at the
birds; they went towards the sun, to the South; behold what
they do leave beside the lake. ‘Jhat could be done about these
birds, what do thev leave ?

Find out what the star big dipner nhas to say; it pointed to

the North. I hope for someone to come siuk siuk siuk.

A bird told me to dance like a drumer.

92



93

T — — ; —
A N N S B o B N T T T L s
Bt = —=——r P i e e = ' . o — N
= A d . g e \' ® = L & %( A 4 Tyz\g
4 e LA S e M N8 I~ < G STAA N e
o) ey i - o
A | N T 1 Ly | 1 | i S P ) & 2 N e o o
) I L WA S o P P T L L
S ——— — ‘- il e T
rL Debd> Pcb> P ¢ P CN Al N N C%
0 i i A S T | - T
. N o r] ® e o 1 6 o ¢ e & o a ® o 0 o 4 e F e »
o * d -
DL e b L Qail ZASE< NM7q an ¢~ bP
8) ——— W T o T T, e I s ... S, S O S e e i e S S
Vi e & ) & Ny | o o e ¢ ® 1 o o ¢ ¢ e 6 0 o
A—\ - L L E
b
€ <
OO0 datb Y o %BDY L DL SbDFLDOL boHA
T S — S e S S A S P S 0 S, S S S S N B
[X‘_\L} § 0 ® _\ N ) N ] PN ) e o r] ? e e ® :‘ & 0 5 » s @
b C
DAL AcSdr*h L YAcYL AT AT ol 5D
L J
o} Tt Tt = ™ t
{\L 3 ) ‘1 4 o ¢ ) g e 4 2 O ‘\ e e o " s o ®
N :
c~ Cb ao_ CP O c Cb D*< qQ A Tba po_o
1 p— S —— — ~ T T p——p—
) | { ) 1 T v ] 1 T L —
=2l A P — "
yb <7 B A 4 L g " ¥ —¢ L 4 \ 4 L 4 @
< A SPha g <G qe<g 4y AN ATESLS
1) T . & N - I — s A S r
YT o T I g A S S S 0
(A\J.- T A 4 @ L 4 A g " 7 v ¢ < g —& “ L g L L 4 o L 4 L & .l
Ty hdl > Y
L€ Sbh T A c DPOY SN CAY . BN PN N
0 A
I/ i | i | pres— | . { ) —] o) 3 "
;S I I S S sy (N, NP R SO e Ny
o ——¢ o T PR P S B I S |
e o PR G —e P S - : R
N b A8 o b b I [
VCCAN - "o Jd AL &’D b a A4 ) g DL
N A [y p==- I J’ ™
7) f — — X L S S Y S N
48 N s (S e~ B S e S A [ S S S S S LA
S — e .. T
b o< Ab asT < 4l spylaxidt 48 0Dt L b rtq
Fa F Il L
(I\f 1N l!{ { n\r s 1 A I ( - .X o‘L -L ] c\ c\ a‘ ol
| G U B S T L IR S 7
\‘}—)k v v v - L4 - v - w A o »
L4 0% S8%¢C LA D4 < 9 4 © 7 A7 Y D
p) — o o p— ™ = . e
A o e e ! S, T ot T PP S
oI I I T g & 1 ¢ i
g}-\) o \ 4  J v‘ 9 L 4 — 1 4 & 1 4 b- \ 4
FY T OTFT d< 94 A g< odA My [ 7 L



__—_9_? ! — - e — | _— ~ PR
b PE I 1 5 0 11 [ \ y 2 1 & J o | | 4
B A — T T @ AP 1 T & * L 4 1 T > » 1 = L 4
Dp—+ oo *-——¢—o—+ e o +—o
D¢ 4 NAR DY I DY d < 0dty 3 s L D
m— —_— ?
}{(1h 1 [ j\ ? I 54‘  y— f—— g| -‘ o‘ e o ¢£‘ QL
| i N T T | o = (i i S} = O e o ) [
Bp ‘/j\ -i: » o o ¢ -b- -
LA L > LDPoA bD S L 4P Tb > 40Nb P
R 7
T ’r \\
b ! ) i X
[ N 1 A A 1 ! . 6 o a2
—.— »r—o — oy = ¢ oo+
-5 PA A NiFpd gbtogb P



>
o él‘ by
07/l " 0w /%,
,,,f/uin,‘, 'l"f 'ty
oh

DRUM DANCER by Peter Pitseolak / Reproduced with permission of the

West Baffin Co-operative, Copyrignht 1970.
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Naq gaq qaq, the loon is calling husband and wife calling, eating

a fish.
A couple of ducks could be seen eating the crabs.
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MERCURY SERIES
PUBLICATIONS

Each component of the National
Museum of Man, (History, Education
and Cultural Affairs and National
Programmes Divisions, Canadian
Ethnology Service, Archaeological
Survey of Canada, Canadian Centre
for Folk Culture Studies and the
Canadian War Museum), provides papers
for publication in the Mercury Series.
These are available from the following
address on receipt of a cheque made
payable to the Receiver General of
Canada.

Order Fulfilment
Publishing Division
National Museums of Canada
300 Laurier Avenue West
Ottawa, Ontario KIA OM8
Canada

At present the Canadian
Ethnology Service Mercury
Series consists of the follow-
ing papers:

1972

PRELIMINARY STUDY OF TRADITIONAL KUTCHIN CLOTHING
Judy Thompson.

No. 1
IN MUSEUMS.

PUBLICATIONS DE LA
COLLECTION MERCURE

Chaque division du Musée na-
tional de 1'Homme (les divisions de
1'Histoire, 1'éducation et des
affaires culturelles, et les
programmes nationaux, le Service
canadien d'Ethnologie, la Commission
archéologique du Canada, le Centre
canadien d'études sur la culture
traditionnelle et le Musée canadien
de Ta Guerre), fournit des articles
d la Collection Mercure. On peut
les commander de la source ci-dessous,
en adressant une demande accompagnée
d'un chéque 1ibellé au nom du Receveur
général du Canada.

Services des commandes
Division de T1'édition
Musées nationaux du Canada
300 ouest, avenue Laurier
Ottawa, Ontario KIA OM8
Canada

Le Service canadien d'Eth-
nologie a déja contribué a Ta
Collection Mercure les numéros
suivants:

92 p. $1.00

Analysis and comparison of Kutchin costumes Tocated in North
American and European museums, taking two garments of the
National Museum of Man (Canadian Ethnology Service) as starting

point.

No. 2 SARCEE VERB PARADIGMS.

$1.00

Eung-Do Cook. 51 p.

Outline of the ways in which Sarcee verb stems can be classified
into paradigmatic sub-classes whose inflectional behaviours are

describable as regular processes.

108
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3 GAMBLING MUSIC OF THE COAST SALISH INDIANS.
Wendy Bross Stuart. 114 p. $1.25

Study of the particular variations of the Slahal game and the
music which accompanies it. Silahal is an Indian game played on
the Northwest coast among the Salish peoples in British Columbia
and Washington State.

973
4 ETHNOLOGY DIVISION: Annual Review, 1972. Edited by
Barrie Reynolds. 52 p., 13 plates, 2 maps, on request.

5 A THOUSAND WORDS OF MOHAWK. Gunther Michelson. 186 p.
$2.00

Brief, relatively non-technical introduction to Mohawk grammar
followed by a root list from Mohawk to English and English to
Mohawk .

6 INKONZE: Magico-Religious Beliefs of Contact-Traditional
Chipewan Trading at Fort Resolution, NWT, Canada.
David Merrill Smith. 21 p. 75¢

Study of the role of supernaturally adept people of a Chipewan
group, in relation to curing, divination, social control,
aggression, food quest and Teadership.

7 THE MIDDLE GROUND: Social Change in an Arctic Community,
1967-1971. Joel S. Savishinsky and Susan B. Frimmer.
54 p., 1 map, 2 figures, 2 tables. $1.25

Study which from a holistic perspective examines various stresses,
sources and coping techniques within the Colville Lake Community
with special emphasis upon the people's response to the social

and economic changes which have occurred within recent years.

8 A GRAMMAR OF AKWESASNE MOHAWK. Nancy Bonvillain.
249 p. $2.50

Presentation of the general characteristics of Mohawk; definition
of the word and word formation, completed by a discussion of the

phonemics and morphophonemics. The major part of the grammar is

concerned with the structure and use of the verbs.
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1974

9 PEOPLE OF TETLIN, WHY ARE YOU SINGING?
Marie-Francoise Guédon. 241 p., 6 maps,
14 charts, 26 figures. $3.00

Study of the social life of the Upper Tanana Indians whose life is
based on matrilineal kin groups divided into two moieties. The
apparent discrepancies between the different levels of their social
organization are discovered to be a normal aspect of the social
system.

10 PAPERS IN LINGUISTICS FROM 1972 CONFERENCE ON IROQUQIAN
RESEARCH. Edited by Michael K. Foster. 118 p. $1.50

Two of the five papers by N. Bonvillain and H. Woodbury deal with
noun incorporation in Mohawk and Onondaga. The paper by M. Mithun
deals with word order in Tuscarora. The remaining two papers, one on
Mohawk by G. Michelson, the other on Erie by R. Wright, pose ethno-
historical questions based on linguistic analysis of primary

sources.

11 MUSEOCINEMATOGRAPHY: Ethnographic Film Programs of The
National Museum of Man, 1913-1973. David W. Zimmerly.
103 p., 22 figures. $1.50

This paper details the history of ethnographic filmmaking at the
National Museums of Canada dating from the Canadian Arctic expe-
dition of 1913-17, when George H. Wilkins shot what may be the
earliest scenes of Eskimo filmed anywhere, to 1973. A catalogue
of films and footage is included along with biographical notes
on the more important filmmakers, as well as detailed shot lists
of selected films.

12 ETHNOLOGY DIVISION: Annual Review, 1973. Edited by
Barrie Reynolds. 65 p., on request.

13 RIDING ON THE FRONTIER'S CREST: Mahican Indian Culture
and Culture Change. Ted J. Brasser. 91 p., 5 plates,
1 map. $1.25

This study contains a detailed summary of the history and
changing culture of the Mahican Indians, originally inhabiting
the Hudson Valley in New York State. Since the history of the
Mahican is closely interrelated with that of the neighbouring
Iroquois Conference, it also contributes to a more balance
view of Iroquois history.
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14 A BIBLIOGRAPHY OF THE ATHAPASKAN LANGUAGES.
Richard T. Parr. 330 p., 5 maps. $3.50

This bibliography brings together the relevant materials in
linguistics, anthropology, archaeology, folklore, and ethnomusicology
for the Athapaskan Indian languages. Approximately 5,000 entries,

of which one-fourth have been annotated, as well as maps and census
figures.

15 SOME ASPECTS OF THE GRAMMAR OF THE ESKIMO DIALECTS OF
CUMBERLAND PENINSULA AND NORTH BAFFIN ISLAND. Kenn Harper.
95 p., 1 map. $1.25

This study analyses some of the grammar of two dialectal areas of
Central Arctic: Cumberland Peninsuia and North Baffin Island.
While not dealing in detail with all aspects of the Eskimo grammar,
it concentrates on an analysis of noun and verb structures. It
also includes the use of the dual person.

16 AN EVALUATIVE ETHNO-HISTORICAL BIBLIOGRAPHY OF THE MALECITE
INDIANS. Michael Herrison. 260 p., $2.75

This bibliography aims at a complete coverage of primary sources,
both published and unpublished, for Malecite ethnology. Annotations
are provided for the student and complete quotations from those
inaccessible works which contain T1ittle that is relevant.

17 PROCEEDINGS OF THE FIRST CONGRESS OF THE CANADIAN ETHNOLOGY
SOCIETY. Edited by Jerome H. Barkow. 226 p., $3.00

In this publication, the reader will find ten of the major papers
presented during five of the Sessions. Also included are dis-
cussion summaries of three Sessions where no formal papers were
presented.

18 KOYUKUK RIVER CULTURE. Annette McFadyen Clark. 282 p.,
5 maps. $3.25

The Koyukuk River Culture is a comparative study of selected aspects
of the material culture of the Koyukuk Koyukon Athapaskan Indians
and the Kobuk and Nunamiut Eskimos who share contiguous areas

in interior Northern Alaska.
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19 ETHNOBOTANY OF THE BLACKFOOT INDIANS. John C. Hellson
and Morgan Gadd. 138 p., 37 plates. $2.00

This study documents Blackfoot plant use as it was provided by
elderly informants living today, schooled in the tradition of
plant uses. Uses of approximately 100 species are described in
topical form: vreligion and ceremony, birth control, medicine,
horse medicine, diet, craft and folklore.

20 FROM THE EARTH TO BEYOND THE SKY: An Ethnographic Approach
to four Longhouse Iroquois Speech Events. Michael K. Foster.
448 p., 8 tables, 16 figures. $5.00

This study is an analysis of four structurally related rituals of
the Longhouse Iroquois of Southern Ontario: the Thanksgiving
Address, the Great Feather Dance, the Skin Dance and the Tobacco
Invocation. Transcribed and translated text included as appendices.

1975
21 BELLA COOLA CEREMONY AND ART. Margaret A. Stott. 153 p.,
11 figures, 16 plates. $2.25

The aim of this study is to lend ethnological importance to a
collection of material culture, by revealing the relationship of
Bella Coola ceremonialism and art with other aspects of society,
and offering an analytical summary of Bella Coola art style.
Contemporary ceremonialism and art are also described and analysed.

22 A BASKETFUL OF INDIAN CULTURE CHANGE. Ted J. Brasser.
121 p., 74 figures. $2.00.

Analysis of the decorative patterns on aboriginal woven and wood-
splint basketry, which reveals the tenacious survival of basic
artistic concepts of aboriginal origin. The woodsplint technique
was adopted by the Indians to adapt their crafts to White Market.
Ethnohistorical value of museum collections is demonstrated.

23 PAPERS OF THE SIXTH ALGONQUIAN CONFERENCE, 1974. Edited by
William Cowan. 399 p., $4.50

The Sixth Algonquian Conference was held in Ottawa, October 4-6,
1974. It was an inter-disciplinary conference embracing archaeology,
history, ethnology and linguistics, and this collection comprises
most of the papers presented.
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24 CANADIAN ETHNOLOGY SERVICE: Annual Review, 1974. Edited
by Barrie Reynolds. 71 p., 13 plates, 2 maps, on request.

25 A CONTEXTUAL STUDY OF THE CARIBOU ESKIMO KAYAK.
Eugene Y. Arima. 275 p., 3 maps, 31 figures. $3.25

After a discussion of the place of material culture studies in
modern anthropology, the author shows the continuity of the Caribou
Eskimo kayak form from the Birnik culture. The reconstruction of
general kayak development is given in detail as well as a thorough
coverage of construction and use of the kayak.

26 A PLACE OF REFUGE FOR ALL TIME: Migration of the American
Potawatomi into Upper Canada 1830-1850. James A. Clifton.
152 p., 3 maps, 7 plates. $2.25

This monograph contains a study of the movement of a large portion
of the Potawatomi Indian tribe from the states of Indiana, I1linois,
Wisconsin and Michigan into Upper Canada in the period 1830-1850.

It also examines the Canadian evidence to shed some light on not
well understood features of Potawatomi social organization and
ecological adaptations in the first decades of the 19th century.

27 PROCEEDINGS: HNorthern Athapaskan Conference, 1971. Edited
by A. McFadyen Clark (2 vols). 803 p., 14 maps, 13 figures,
23 tables. $9.25

The seventeen papers on iNorthern Athapaskan research in ethnology,
linguistics, and archaeology published in these two volumes were
presented at the Hational Museum of Man Northern Athapaskan
Conference in March 1971. The papers are prefaced by a short
introduction which outlines the rationale and accomplishments of
the Conference.

28 PROCEEDINGS OF THE SECOND CONGRESS, CANADIAN ETHNOLOGY
SOCIETY, VOL. I & II. Edited by Jim Freedman and
Jerome H. Barkow. 723 p., 2 maps, 31 figures, 9 tables,
3 plates. $10.75

Tnese Proceedings are of the Second Annual Conference of the
Canadian Ethnology Society, held in February 1975 at Winnipeg,
Manitoba. The first volume includes papers presented at two of
the eight sessions: "Mytnh and Culture" and "The Theory of
Markedness in Social Relations and Language". In the second
volume are grouped the papers read at the six remaining sessions:
"Contemporary Trends in Caribbean Ethnology", "African Ethnology",
"Anthropology in Canada", "The Crees and the Geese", "Early
Mercantile Enterprises in Anthropological Perspectives" and
"Volunteered papers". An abstract in French and English precedes
each paper.
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1976

29 A PROTO-ALGONQUIAN DICTIONARY. George F. Aubin.
210 p. $3.25

This dictionary contains nearly 2,300 Proto-Algonquian recon-
structions. Each entry contains: the Proto-Algonguian
reconstruction, its source and English gloss and the forms
cited in support of the reconstruction. An English-Proto-
Algonquian index is also included.

30 CREE NARRATIVE: Expressing the personal meanings of
events. Richard J. Preston. 316 p., 3 figures,
1 photograph. $3.50

Narrative obtained from the Eastern Cree Indians of James Bay,
Quebec, are considered in their various functions within the
Cree culture. The author privileges an inductive approach for
this study.

31 CONTRIBUTIONS TO CANADIAN ETHNOLOGY, 1975. Edited by
David Brez Carlisle. 359 p., 127 plates. $4.50

This volume contains 7 papers on ethnological subjects. Four
of them are on material culture (Day, Damas, Arima and Hunt),
one on rituals (Stearns), one on general ethnography (Smith),
one on ethnohistory (Gillespie) and one on cultural change
(Rogers and Tobobondung).

32 ESKIMO MUSIC BY REGION: A Comparative Circumpolar
Study. Thomas F. Johnston. 222 p., 38 plates,
9 musical transcriptions. $2.75

Study of Alaskan Eskimo music, as part of a distinct western
musical complex, compared with Eskimo music in Central and
Eastern Canada and Greenland.
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The following papers are being Les dossiers suivants sont distri-
distributed gratis by the Chief, bués gratuitement par le Chef du
Canadian Ethnology Service, Service canadien d'Ethnologie,
National Museum of Man: Musée national de 1'Homme:

No. 33 LA CULTURE MATERIELLE DES INDIENS DU QUEBEC: Une étude de

No.

No.

0.F.

No.

0.P.

raquettes, mocassins et toboggans. Carole Lévesque.
156 p., 47 figures, 28 planches.

Cette €tude sur la fabrication et la décoration des raquettes,
des mocassins et des toboggans dans les communautés indiennes
du Québec concerne a la fois des objets produits au 19€ siécle
et d'autres produits actuellement. ETlle s'inscrit dans une
approche récente de la culture matérielle oli Ta production est
étudiée en fonction des rapports sociaux & 1'intérieur desquels
elle s'insére.

1977
34 A PRACTICAL WRITING SYSTEM AND SHORT DICTIONARY OF
KWAKW'ALA (KWAKIUTL). ©David McC. Grubb. 251 p.,
1 plate.

The purpose of this work is to present a phonemically accurate,
practical spelling system of Kwakw'ala, the Tanguage of the
Kwagulh (Kwakiutl) people. The first section deals with the
use of the practical orthography while the second section is

a two-way, cross-indexed dictionary: English - Kwakw'ala.

35 THE INDIVIDUAL IN NORTHERN DENE THOUGHT AND COMMUNICATION:
A Study in Sharing and Diversity. Jane Christian and
Peter M. Gardner. 419 p.

The volume reports some of the preliminary findings of a col-
laborative study of thought and communication among members of
one Mackenzie drainage Dene community. Subprojects, on aspects
of communication and learning, on shared and diverse classifi-
cations and processes having to do with trapping, fishing, and
exploitation of moose, are reported.

36 SHAMATTAWA: The Structure of Social Relations in a
Northern Algonkian Band. David H. Turner and Paul
Wertman. 124 p., 12 plates, 8 figures.

This study aims to test a theory of Northern Algonkian social
organization developed through a structural analysis of
Australian hunter-gatherer societies and a critical reading
of Northern Algonkian Titerature.
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37 SOME GRAMMATICAL ASPECTS OF LABRADOR INUTTUT (ESKIMO):
A Survey of the Inflectional Paradigms of Nouns and Verbs.
Lawrence R. Smith. 98 p., 59 tables.

This grammatical sketch surveys the nominal and verbal paradigms
of the dialect in current usage among the Labrador Inuit of the
Atlantic Coast.

1978

38 SWAN PEOPLE: A Study of the Dunne-za Propnet Dance.
Robin Ridington. 132 p., 20 plates.

The prophet dance, a complex of beliefs and practices among
northwestern native people, is studied from the myths and
oratories collected among the Dunne-za or Beaver Indians of
the upper Peace River.

39 NEIGHBORS AND INTRUDERS: An Ethnohistorical Exploration of
the Indians of Hudson's River. Edited by Laurence M. Hauptman
and Jack Campisi. 285 p., 29 plates, 3 figures.

Utilizing new archaeological, ethnohistorical and linguistic
perspectives, the present volume is aimed as a starting point
for future inter-disciplinary research in the field of study of
the Indians of the Hudson River.

40 PAPERS FROM THE FOURTH ANNUAL CONGRESS, 1977. CANADIAN
ETHNOLOGY SOCIETY. Edited by Richard J. Preston. 431 p.,
15 tables, 14 figures, 3 maps.

This volume contains selected papers presented at the Fourth
Annual Congress of the Canadian Ethnology Society in Halifax,
February 23-27, 1977. It includes papers on subjects such as
maritime ethnology, Micmac research, folkiore, friendship,
property and ownership, wage Tabour migration, and the concept
of stranger.

41 THE EFFECTS OF ACCULTURATION ON ESKIMO MUSIC OF CUMBERLAND
PENINSULA. Maija M. Lutz. 167 p., 5 maps, 2 tables,
vinyl record.

The purposes of this study are as follows: to examine the types of
music which are performed and Tistened to in Pangnirtung today, to
discuss the cultural context of the music, to place present-day music
in a historical perspective, and finally to formulate reasons and
justifications for changes that have taken place in music.
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42 A PRACTICAL DICTIONARY OF THE COAST TSIMSHIAN
LANGUAGE. John Asher Dunn. 155 p.

Tnis Tsimshian/English dictionary of more than 2250 entries gives
to researchers practical transcription, morphological information,
English glosses and phonetic transcription, showing the Tocal
variants.

43 CONTEXTUAL STUDIES OF MATERIAL CULTURE. Edited by
David W. Zimmerly. 58 p., 29 figures.

This collection of five papers surveys the general field of material
culture studies and includes specific recent contextual studies of
North American Indian and Eskimo material culture.

44 ALGONQUIN DIALECT RELATIONSHIPS Ili NORTHWESTERN QUEBEC.
Roger Gilstrap. 70 p., 4 illustrations.

This report examines dialect relationships (lexicon, phonology and
grammar) which exist between the five Algonquin communities of Amos,
Lac Simon, Winneway, Maniwaki and Rapid Lake of northwestern Quebec.

45 A SURVEY OF THE DERIVATIONAL POSTBASES OF LABRADOR
INUTTUT (ESKIMO). Lawrence R. Smith. 128 p.

The core of this work is a aictionary of derivational postbases
in current usage by the Inuit of the Labrador Coast. Each entry
includes the Inuttut form in phonemic orthography, morphophonemic
specifications, a semantic characterization in English, notes on
idiosyncratic properties and examples of use. An introduction to
Labrador Inuttut word-formation is also provided.

1979
46 ESKIMO ECONOMICS: An Aspect of Culture Change at
Rankin Inlet. William Hugh Jansen II. 162 p.,
11 illustrations.

This report is an investigation into the development of four
distinct economic strategies by the Eskimos of Rankin Inlet,
Northwest Territories: economic specialization; economic
generalization: entrepreneurship; and, dependence upon social
assistance.

47 INUIT ADOPTION. Lee Guemple. 131 p.
This study offers a description and analysis of the social and

cultural aspects of traditional and contemporary adoptive
practices among the Inuit.
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No. 48 SOLSTICE-ALIGNED BOULDER CONFIGURATIONS IN
SASKATCHEWAN. ATlice B. Kehoe and Thomas F. Kehoe.
73 p., 8 plates, 15 figures.

Eleven Saskatchewan prehistoric boulder configurations are investigated
to determine whether their rock cairns and Tines are Tikely to have
been aligned to astronomical phenomena.

No. 49 CASE AND CONTEXT IN INUKTITUT (ESKIMO).
Ivan Kalmdr. 159 p., 1 map.

The author investigates the use of the three simple sentence types
with both subject and object in the Inuktitut Tanguage.

No. 50 CONTRIBUTIONS TO CANADIAN LINGUISTICS. Eric P. Hamp,
Robert Howren, Quindel King, Brenda M. Lowery and
Richard Walker. 118 p., 7 tables, 1 figure.

This volume contains five papers on linguistic subjects: three are
on the Athapaskan languages of Dogrib (Howren 19€8), Central Carrier
(Walker 1966), and Chilcotin (King 1968); one on Blackfoot (Lowery
1964); and, one on Algonquin (Hamp 1974).

No. 51 CONTES INDIENS DE LA BASSE COTE NORD DU SAINT
LAURENT. Rémi Savard. 99 p.

Ce volume contient quatorze contes montagnais provenant de Francois
Bellefleur de La Romaine et de Pierre Peters de Saint-Augustin sur
la Basse Cote Nord du Saint Laurent. Ils ont été recueillis de 1970
a 1975.

No. 52 THE CONTEXT OF THE INFORMANT NARRATIVE PERFORMANCE:
From Sociolinguistics to Ethnolinguistics at Fort
Chipewyan, Alberta. Ronald Scollon. 80 p., 1 map.

The author demonstrates how narrative structure at Fort Chipewyan,
Alberta is highly sensative to the situation of the narrative
performance.

No. 53 HOOPER BAY KAYAK CONSTRUCTION. David W. Zimmerly.
0P 118 p., 84 figures, 89 photographs, 1 map, 5 blueprints.

This illustrated monograph details the construction process of a
4.6 m (15') Bering Sea-type kayak made in the Yupik Eskimo-speaking
community of Hooper Bay, Alaska in October and November of 1976.
Instructions and full-size blueprints for the construction of a
working reproduction of this kayak are included.
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54 SUFFIXES OF THE ESKIMO DIALECTS OF CUMBERLAND
PENINSULA AND NORTH BAFFIN ISLAND. Kenn Harper.
123 p.

This paper analyzes the derivational suffixes of the two closely
related Eskimo dialects of Cumberland Peninsula and North Baffin
Island. The suffixes are presented in a dictionary format and all
variants of a suffix are listed in alphabetical sequence.

55 A REFERENCE GRAMMAR FOR THE COAST TSIMSHIAN LANGUAGE.
John Asher Dunn. 97 p.

This is a non-technical introduction to the phonology, morphology,
and syntax of Coast Tsimshian as spoken in Metlakatla, Alaska, Port
Simpson, Kitkatla, Hartley Bay, and Prince Rupert, British Columbia.
It contains sections on pronunciation, sound changes, word formation
(morphology), syntax, basic sentence types and their grammatical
relationships and provides an explanation of the practical orthog-
raphy currently in use.

56 ASPECTS OF INUIT VALUE SOCIALIZATION. Jean L. Briggs.
63 p.

This volume takes a serious look at "play" in Inuit society by
arguing that "play" contains processes essential to the creation,
maintenance and internalization of the central values of Inuit
society.

57 ATHAPASKAN WOMEN: Lives and Legends. Julie Cruikshank.
202 p.

This volume contains excerpts illustrating the changing themes in
Athapaskan culture which were taken from individual booklets pre-
viously prepared by the author on the family and personal history
and Tegends of seven Athapaskan women Tiving in the Yukon Territory.

58  CHIPEWYAN MARRIAGE. Henry S. Sharp. 108 p., 17 figures.

This volume investigates the operation of the kinship system of the
Mission Chipewyan. It examines the utilization of kinship terms,
and conflict inherent in this group of Caribou-Eater Chipewyan and
an analysis of marriage and the role of affines is included.

59 EIGHT INUIT MYTHS/INUIT UNIPKAAQTUAT PINGASUNIARVINILIT.
Transcribed and translated by Alex. Spalding. 102 p.

Eight Nassilingmiut (Central Arctic Inuit) myths are given a roughly
morphemic translation as well as a literary translation into English
with preface and glossary included.
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60 INUIT SONGS FROM ESKIMO POINT AoAC ALFDAT <55 DC € AAMD>CE .
Ramon Pelinski, Luke Suluk, Lucy Amarook. 122 p.,
12 illustrations, vinyl record.

This volume contains forty-one Inuit songs of the traditional genres
of the ajajait, animal songs and children's game songs collected in
Eskimo Point, N.W.T. in 1977. ATl songs appear in Inuktitut with
English translations and are accompanied by the musical notation.
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CONTENTS OF ACCOMPANYING RECORDING

Band Side 1

1. "I wanted to tell something". Ajaja song sung by A. Ubluak,
E. Nanook and Issumatarjuark (No. 9).

2. "Once in a while". Ajaja song sung by A. Suluk and
D. Suluk (No. 1).

3. "Did you come". Pisirk sung by Martha Attaluk and
Yaha Arnayuinnag (No. 8).

4. Children's game song sung by Alice Suluk and Eva Arruak (No. 40).

Band Side 2

1. "The Tloon is calling”. Animal song sung by Alice Suluk and
Eva Arruak (No. 36).

2. The song of the geese. Sung by Cathy Howmik (No. 39).

3. Hide and seek game song. Sung by Alice Suluk (No. 41).

4. Ajaja song sung by Margaret Ujauperk (No. 33).

5. "I want to sing". Ajaja song sung by Margulene Oonerk (No. 31).

6. "Why do I keep thinking". Ajaja song sung by Donald Suluk (No. 14).

This record was produced with the collaboration of the electroacoustic
sector of the Music Faculty of the University of Montreal. Sound
technician: Michel Bédard, Jean Décarie.

122



	Cover
	Abstract
	Résumé
	Table of Contents
	List of Illustrations
	List of Singers
	List of Songs
	Explanation of Music Transcription Signs
	Preface
	Table of Inuktitut Symbols
	Song No. 1
	Song No. 2
	Song No. 3
	Song No. 4
	Song No. 5
	Song No. 6
	Song No. 7
	Song No. 8
	Song No. 9
	Song No. 10
	Song No. 11
	Song No. 12
	Song No. 13
	Song No. 14
	Song No. 15
	Song No. 16
	Song No. 17
	Song No. 18
	Song No. 19
	Song No. 20
	Song No. 21
	Song No. 22
	Song No. 23
	Song No. 24
	Song No. 25
	Song No. 26
	Song No. 27
	Song No. 28
	Song No. 29
	Song No. 30
	Song No. 31
	Song No. 32
	Song No. 33
	Song No. 34
	Song No. 35
	Song No. 36
	Song No. 37
	Song No. 38
	Song No. 39
	Song No. 40
	Song No. 41
	Appendix I: Contents of accompanying recording



